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UNIT-VII-INDIAN WRITING IN ENGLISH 

Poetry 

For Detailed Study 

Tagore   : Gitanjali 

Aurobindo   : Thought the Paraclete 

For Non-Detailed Study 

Poems of Sarojini Naidu and Toru Dutt from the Golden Treasury of Indian    

Poetry. Poems of A.K. Ramanujam, R. Parthasarathy, Kamala Das and Nissim   

Ezekiel from ―Ten Twentieth Century Indian Poets‖ ed. Parthasarathy. 

Fiction 

Mulk Raj Anand : Coolie 

Raja Rao   : Kantapura 

R.K. Narayan   : The English Teacher 

Kamala Markandaya : A Handful of Rice. 

Prose  

For Detailed Study 

Ananda Commarasamy Aurobindo: The Dance of Shiva (The Title Essay) 

For Non Detailed Study 

Nehru: An Autobiography 

Drama 

For Detailed Study 

Tagore   : Muktha Dhara 

Girish Karnad             : Tughlaq  

Non-Detailed Study 

Gurucharan Das : Larine Sahib 

           Commonwealth Literature 

 

Poetry 

For Non-Detailed Study 

E.J. Pratt   : The Dying Eagle 

Judith Wright              : Fire in the Murdering Hut, The Cedars 

Wole Soyinka              : The Telephone Conversation 

Abioseh Nicoll  : The Meaning of Africa 

A.D. Hope   : Australia 



PG TRB - ENGLISH                              ~ 2 ~           UNIT - VII 
 

  

   FUTURE VISION STUDY CENTRE – SALEM                            CONTACT : 90420 30163 
 

 

Drama 

For Detailed Study 

Wole Soyinka  : The Lion and the Jewel 

ForNon- Detailed Study 

Douglas Stewart  : Ned Kelly 

Prose 

 Chinua Achebe  : The Novelist as Teacher 

Fiction  

Chinua Achebe : Things Fall Apart 

Alan Paten   : Cry, the Beloved Country 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



PG TRB - ENGLISH                              ~ 3 ~           UNIT - VII 
 

  

   FUTURE VISION STUDY CENTRE – SALEM                            CONTACT : 90420 30163 
 

 

GITANJALI 

                                                                                        -Rabindranath Tagore 

Rabindranath Tagore: His Life and Works 

 Rabindranath Tagore was born on 6 May, 1861. He was the youngest of Maharishi Debendranath 

Tagore‘s fourteen children. Almost all the members of the family had artistic tastes and talents. It is no 

wondering that. Growing up in such a congenial atmosphere, Tagore started writing lyrics in his boyhood. 

Tagore was averse to the education imparted to children in his time. As it comprised mere bookish learning 

and learning by rote, killing their native sensitivity and imagination. In 1878 he was sent to England to study 

at University College, London where he failed to make a mark. Marrying Mrinalini Devi, Tagore settled at 

Shelidah on the banks of the Ganges. The majority of his romantic poems were written during this period. 

Tagore‘s most famous work is Gitanjali (1912) which he translated from Bengali into English. For this work 

he was awarded the Nobel Prize in 1913. Gitanjali is a collection of devotional songs couched in terms of 

love between man and woman. Tagore‘s patriotism is revealed in the verse ―Where the mind is without fear‘. 

Tagore‘s other famous poetic works are The Crescent Moon, The Gardener, Fruit Gathering, etc. He was 

knighted in 1915 but rejected it to show his opposition to the British regime in India. 

 Tagore tried his hand at writing dramas also of which Chitrangada and Sacrifice are his early works 

and The Post Office and The King and the Dark Chamber later ones, probing into man‘s relationship with 

God who is represented in these plays as a king. 

 Gora, (1908), Home and the World (1916) and The Wreck (1921) are some of his famous novels. He 

also wrote an autobiographical sketch entitled My Reminiscences (1917). 

 He founded the Shantiniketan (Home of Peace) in 1901 at Bolpur in Bengal and toured Europe to 

raise funds for this institute.  

 Tagore‘s Jana Gana was chosen as India‘s national anthem. 

 Tagore died on august 7, 1941. 

 Gandhi, a great admirer of Tagore, called him ‗the Great Sentinel‘, for it was ‗as a Sentinel that he 

watched in an age of fading spirituality over the great ideals of love, joy and freedom‘. 
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Gitanjali: Paraphrase of Individual Songs 

Song 1: 

 In this song the poet images himself as a frail vessel which God has made again and again and filled 

with fresh life. The symbolism involved here is that the human body is like an earthen pot that easily gets 

destroyed, only to be re-shaped and re-used as a container repeatedly. Life is endlessly re-incarnated. 

Song 2: 

 Two images figure in this song. One image is that of the poet as a singer commanded by God. Being 

God‘s chosen, the poet feels proud and honoured. God is pleased to see the poet singing of Him. The second 

image is that of the poet‘s song, as a bird unfolding its wings and touching God‘s feet. The deducible 

meaning of this image is that the poet sings about, and surrenders himself to, God. The poet achieves such 

intimacy with God as to call Him his friend. 

Song 3 

 The world created by God is imaged as His music. The poet wonders at this glorious music. It is a 

light that illuminates the world‘s dark recesses, a breath that activates all and a river that subdues all 

obstacles and flows on and on. With his song, the poet wants to expresses his response to the music of God 

surging through the universe.But he is baffled and dumbstruck. Like a bird caught in meshes, he is held 

captive in the meshes of God‘s music. 

Song 4 

 This is a simple song. A host cleans up the ins and outs of his house in order to make it fit for a great 

guest‘s stay. God has condescended to remain in the poet‘s innermost heart. So the poet decides to keep his 

body, mind and soul clean from untruths and evil thoughts. He is particular that all his acts should be 

manifestations of the God residing in him. He admits that he has no independent volition. It is God who 

gives him life and the strength necessary to act. 

Song 5 

 In this song the relationship between God and the poet is conveyed in terms of the relationship 

between a cold-hearted beloved and her ardent lover. This literary device is called bridal mysticism. The 

lover asks the lady‘s permission to sit by her side and gaze at her face. In the background is the summer 

sighing and murmuring. The bees are singing in a grove like minstrels singing in a king‘s court. The poet 

wants to commune in the same silent manner with God. Without this silent, rapturous communing, the poet 
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becomes restless and his life is reduced to meaningless and endless toil and drudgery. The hidden point is 

that the poet glimpses God in such simple natural phenomena as the buzzing of bees in a grove in summer. 

Song 6 

 The poet regards his poem in honour of God as a flower. God is the gardener making garlands. The 

poet appeals to the divine Gardener to pluck his flower also and include it in His garland before the day ends 

and the time of offering goes by, that is, before he dies. The poet humbly admits the deficiencies of his 

poetry – its ‗colour‘ is not deep and its ‗smell‘ is only faint. In other words, his images are not colourful and 

his message is not strong. 

Song 7 

 The poet owns that his poetry is plain and shorn of all ornamentation. He holds that ornamentation 

erects a barrier between him and God. He wants his life also to be simple and straight like a flute of reed. 

God will endow him with music only if his life is simple. 

Song 8 

 This song elaborates on the theme of simple life expressed in the previous song. The child that is 

decorated with rich jewels and robes is afraid that they will be spoilt if it plays in dust and mud. The poor 

child wearing only rags has no such fear and plays freely. Its life is zestful and healthful which is denied to 

the rich child as it shrinks from the ‗great fair‘ of common pleasures. 

Song 9 

 This song is an attack on the so-called self-dependent man who thinks that he can improve his lie 

through his own hard efforts. The poet says sarcastically that such self-reliance, scorning divine succour, is 

as foolish s a man trying to carry himself on his own shoulders and a beggar begging at his own door. We 

should cast all our burdens on God who only can carry all burdens. Our desire is unholy and unclean. It will 

only confound us and create darkness all around. Only love of God can lead us to light. 

Song 10 

 In this song the poet says repeatedly that God identifies Himself only with ‗the poorest, and lowliest 

and lost‘. The poor man is God‘s footstool. God keeps company with the companionless. 
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Song 11 

 This is an oft-quoted song. The poet advises the rishi who shuts himself in a dark corner of a temple, 

chanting mantras and telling beads, hoping to glimpse God through such concentration and self-isolation. 

God identifies himself not with sanyasis but with the tiller of the soil and the mender of roads who work in 

sun and shower. We should not seek release from bonds but accept them cheerfully as God did, by being 

born as a lowly worker. The rishi should give up worshipping God by garlanding Him and burning incense 

before him. He should work along with manual workers without minding his holy dress getting tattered and 

stained. He should live by the sweat of his brow like ordinary toilers. 

Song 12 

 This song is very obscure. Probably it deals with the theme of self-knowledge. The poet wanders far 

and wide in search of God. He goes to ‗wildernesses of worlds‘ and many a ‗star and planet‘. He knocks at 

every ‗alien door‘. Finally, he delves into the ‗innermost sharing‘ of his own heart and discovers God there. 

God assures him that He is in the depth of the searcher‘s heart. On discovering God inside himself the poet 

cries and sheds tears so profusely as to ‗deluge the world‘. 

 The external world where the poet‘s quest takes him are like deserts because they are godless. The 

poet dismisses them all as wildernesses and ‗alien‘ doors. 

 The poet uses a great many expressions connected with his search such as ‗voyage‘, ‗journey‘, 

‗course‘, ‗far and wide‘, etc. 

 The end of the song is vague and puzzling. Who says ‗I am? Who says this – God or the poet? ‗Does 

God assure the poet at the end of his tiresome quest that ‗he is‘ or is it the poet who makes this utterance that 

‗he contains God deep within himself? 

Song 13 

 This poem registers expectancy and failure at more than one level. These various kinds of expectancy 

and failure are symbols of the poet‘s expecting to glimpse God and his agonized failure. First, we have the 

image of the singer stringing and unstringing his musical instrument and setting and unsettling words. But 

the expected melody has not yet been produced. The second image is that of the blossom that has not yet 

opened. The unopened blossom images the poet‘s still immature heart. The third is the most meaningful 

image of God as a traveller. The poet only hears, not sees, the footsteps of the traveller. He has spent the 

whole day spreading a seat on the floor for the traveller to sit on. But the house is in darkness. The poet has 

not yet lit the lamp and so cannot ask the traveller to step into his house. The keenly awaited traveller is God. 

The houseowner who has not yet lit the lamp is the unenlightened poet, unfit to receive God. 
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Song 14 

 This song also, like Song-5, contains touches of bridal mysticism. God is imaged as the woman who 

refuses. The poet, with his many desires and pitiful cry, is a weakling. The poet realizes that the gifts that 

God has given – the sky, the light, life and mind – are most valuable ones. God is purifying and sublimating 

the poet by not granting his weak, uncertain desires. God‘s is ‗strong mercy‘ as opposed to the poet‘s petty 

desires. 

Song 15 

 In this song the poet represents God as master and himself as His servant. He has been assigned a 

corner seat in the master‘s hall. He has no purposeful work to do. So he spends his time idly tuning. When 

the hour comes for the worship of God in ‗the dark temple of midnight‘, he will stand before Him and sing, 

if commanded by God. The point made in this song is that it is God who ordains and appoints what we are to 

do. The poet experiences fulfilment in waiting and being commanded. Could ‗the silent worship at the dark 

temple of midnight‘ represent singing in praise of God in heaven after one dies? 

Song 16 

 This song is a continuation of the master-servant relationship mentioned in the previous song. The 

world with its innumerable sights and sounds is a veritable feast and festival for the poet‘s eye and ear. His 

function in this grand feast is to sing. The poet has the feeling that he has sung to the best of his ability. Now 

the time has come for him to go in and see the face of the Giver of the feast, namely, God and offer Him his 

silent salutation. The end of the poem expresses the poet‘s foreboding that his life is going to finish. The 

poet wishes to have a darshan of God in heaven. 

Song 17 

 The poet has a premonitory feeling that he is going to die soon. He says repeatedly in this song that, 

now that his life is drawing to a close, he wants to surrender to God. People who abide by worldly rules and 

regulations want him to live longer and promote the welfare of others. But the poet has no interest in what is 

going on around him. He wants his love‘s consent to surrender to God. 

 Throughout this song the poet uses commercial images. The work-a-day world is regarded as market-

day with its rigid ‗laws and codes‘. The poet wants to escape from this suffocating atmosphere along with 

his love. It is not known who this love is. 
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Song 18 

 The technique of bridal mysticism is followed once again in Songs 18 and 19. The poet is seized with 

a feeling of loneliness. He complains that his love has turnedaway from him. She does not even look in his 

direction. He is all alone, waiting outside the door. Clouds are gathering. It is raining. With his love 

disregarding him he is deeply pained. He does not know how to spend the long, rainy hours. The love who 

has turned away from the poet is the God who appears to resent the poet. 

Song 19 

 In this song the poet says the he will endure God‘s resentment as a sincere lover would endure his 

beloved‘s temporary coldness. Like the starry sky bending down its head patiently till night vanishes and 

morning breaks, he will also wait. He is sure that he will get the brightness of God‘s love soon. When this 

happens, he will start singing happily as birds do in the morning. His singing power will blossom forth like 

flowers in forest groves blossoming in the morning. 

Song 20 

 The lotus blooming is used in this poem as an image of God turning towards the poet. For some 

unknown reason the poet was unaware of this favourable moment. He did not pluck the bloomed lotus. That 

is, he did not make use of God‘s inclination towards him. For, his mind was filled with personal thoughts 

and desires which gave him ‗perfect sweetness‘. This song describes man‘s perverse will which keeps him 

away from God. 

Song 21 

 The poet feels sick of his bodily wishes to which he had succumbed earlier. He compares them to 

faded futile flowers and fallen yellow leaves. The clamorous waves, which symbolize irresistible spiritual 

longings, have a greater hold on him at the moment, He hears God calling him from the other shore. HE 

launches his boat and sets out on his spiritual journey. 

Song 22 

 It is a rainy day in July. It is raining incessantly. All houses remain closed. God is waling unseen. 

The poet alone keeps his house open. He appeals to God to enter his house and not to pass by ‗like a dram‘. 

All the houses remaining closed, images the generally felt apathy towards God. 
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Song 23 

 It is a stormy night. The poet cannot sleep. He keeps his door open and looks out for his friend. He 

cannot see anything. He wonders by what ink-black river of frowning. Forests or mazy path his friend is 

coming towards him. God is referred to here as a friend. It cannot be foreseen by what devious ways God 

will approach the devotee. 

Song 24 

 This song consists of two parts. In the first part the poet describes sleep as restoring freshness to tired 

objects such as the day, the bird and the wind. The poet compares himself to a tired traveller. His cloths are 

torn and dusty. He has not food to eat. He appeals to God to come to his rescue and refresh him just as night 

refreshes the flower.  Night symbolizes death. Tagore believes that death will be followed by re-birth and 

renewal of our powers. 

Song 25 

 The poet is utterly exhausted. He is sure that death will refresh him in his next life in the same way as 

the tired day is freshened by deep sleep. The poet would like to surrender to death without any resistance. 

The poet wants to give himself up to God‘s will. 

Song 26 

 God is viewed as lover and the poet, as beloved in this song. The God-over comes to the poet-

beloved at night. The poet is fast asleep and is not aware of the God-lover sitting by his side with His harp. 

The presence of God somehow penetrates the poet‘s mind and makes him dream pleasant dreams. The God-

lover is not by his side when the poet wakes up. The sleep symbolizes the poet‘s immersion in worldly 

activates.   

Song 27 

 As in Song-26, in Song-27 also God is represented as lover and the poet, as His beloved. The worldly 

life in which the poet is immersed is imaged as darkness. There is a lamp but it has not even a flicker of a 

flame. The poet feels that a way out of the enveloping gloom is possible only if all his worldly desires are 

burnt out. He appeals to God to kindle his lamp with His love for the devotee. The ceaseless rain, the black 

clouds and thunder illustrate the various worldly activates that have engulfed the poet. The momentary 

flashes of lightning merely ‗drag down‘ a deeper gloom. Likewise, the poet‘s fitful glimpses of God only 

intensify his desolation. The situation will improve only if God living and steadily illumines the poet and 

draws him on towards Himself.   
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Song 28 

 In this song the poet calls God his ‗best friend‘. The poet longs for union with God. He is aware that 

world wealth has shackled him. He regards worldly wealth as valueless tinsel and as a shroud covering  a 

dead body. His sins are like huge debts oppressing him. He knows that only praying devoutly for God‘s help 

can do him good. Yet, he is afraid to pray for fear that God might grant his prayer and take away his worldly 

wealth. 

 This is one of the best songs in Gitanjali. It works out a comparison between possession of God 

which is ‗Priceless wealth‘ and the possession of worldly goods, variously described as tinsel, dust, shroud 

and death. The pity is that though the poet scorns material advancement, he cannot reject it outright. He is in 

a dilemma. 

Song 29 

 In this song also worldly wealth is condemned. It is described as a dark dungeon within which the 

human soul (‗he‘) is left weeping. The more a man runs after worldly fame and wealth, the weaker grows his 

spirit. In this song material wealth is associated with such lifeless objects as wall, dark shadow plaster, dust 

and sand. Only the spirit is ‗true being‘. 

Song 30 

 The poet-beloved goes to meet his God-lover. Wherever he goes, his ‗little self‘, his ego, also follows 

him. This makes his communion with God impossible. The egotistic person swaggers and talks loudly about 

himself. 

Song 31 

 This song is in the form of a dialogue between a prisoner and his sympathizer. The prisoner says that 

he hoped to gain control over others through amassing wealth. He ought to have spent a part of his earning in 

the service of God who is his King. But he kept all his money to himself. This selfish possession made him 

spend all his time and energy in earning more and more money. Finally, he became a prisoner of his own 

wealth. Next, he tried to gain more and more power in a bid to become invincible. Now also he did not think 

in terms of using his power to serve others. He wanted power only to command others. As a result, his lust 

for power made him slave to his own tyrannizing tendency. 
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Song 32 

 In this song the poet distinguishes between man‘s love for man and God‘s love for man. Man‘s love 

is possessive. Those who care for the poet try to secure him body and soul to themselves. But God is 

tolerant. Even if the poet does not think of God, God does not get angry. He waits patiently for the poet‘s 

love. 

Song 33 

 In this song the poet shows how worldly and sensual thoughts slowly creep into a man‘s mind and 

finally corrupt him and take complete possession of his soul. Some dishonest rogues entered the poet‘s house 

during the day and meekly requested him for accommodation in a quiet corner for one night. The author did 

not suspect their sinister intentions and sheltered them. But at night, when the poet was asleep, they entered 

the holy shrine and seized the offerings mean for God.  

 This song images how immoral thoughts and feelings enter an unsuspecting man‘s heart and, sooner 

than later usurp his body and soul. 

Song 34 

 In Song-33, the poet talked about the danger of evil thoughts and desires conquering a man‘s mind 

little by little.  In Son-34, the poet prays to God to destroy that part of his mind and soul that has rotted. 

Fortunately, a little part still remains unspoilt. It is bound to God‘s will. The poet is happy that at least this 

tiny part is pure and incorruptible, thanks to God‘s love to which it is fettered firmly. This part is permeated 

by his love for God and God‘s love for him. In this part, he can frankly reveal his weaknesses to God. 

Song 35 

 In this song Tagore describes the ideal which he wants India to attain. Tagore wants people to live 

fearless live, holding their heads high with self-respect. He does not like any restrictions to be imposed on 

the pursuit of knowledge. Knowledge should be pursued in an atmosphere of absolute freedom. A t present, 

the world is divided into narrow compartments by petty political, economic and religious barriers. Tagore 

wants all these barriers to be broken down and the world to be one undivided whole. People should not 

defeat themselves by telling lies. The words that people speak should come from the depth of truth. People 

should not rest content with imperfection. They should keep striving towards perfection in all matters. Habit 

and custom become outmoded soon or late. Tagore compares outmoded habit to desert sand. Just as desert 

sand will suck in and waste valuable water, dead customs will waste valuable reason. So useless customs 

must be got rid of finally, Tagore wants all human efforts to be blessed and inspired by God. When led by 
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God, man can explore ever-widening realms of though and action. Tagore wants India to become such a 

country. 

Song 36 

 This is the poet‘s prayer. He requests God to i) Enrich his mind that has become intellectually 

bankrupt, ii) Enable him to serve mankind, help the poor and defy the insolent  iii) Elevate his mind above 

trivial matters and  iv) Submit lovingly to God‘s power. 

Song 37 

 In this song the poet explains how God has opened out to him new avenues to be explored and 

conquered. He thought that his intellectual voyage had come to an end and that he had nothing more to say. 

He felt himself exhausted. He thought it was time for him to end up in silent obscurity. But God‘s will had 

many more things in store for him. Old words might have died out on his tongue. That is, his intellect might 

have been exhausted. But his heart is still creative. He senses new countries, that is new thoughts and 

emotions, unfolding before him. He realizes that life will never become blank. 

Song 38 

 This is a simple song which effectively states the poet‘s concentrated love for God. He does not want 

anything other than God. All other desires, felt during day or night, appear empty to him. As darkness 

unconsciously wishes for light, even when he is unconscious, the poet wishes for God only. The storm both 

ends in and rebels against peace. Similarly, both when the poet is at peace with and rebellious against God, 

the poet wants God and God only.  

Song 39 

 In this song also the poet continues his prayer to God. The first‘s prayer is that when his heart grows 

hard and dry, God should rain love and mercy and make him soft and sympathetic. When his life loses all 

grace, God should instil beauty into his life by inspiring him to sing melodious songs. When he becomes 

lonely and desolate like a beggar, God should burst upon him like a king and dispel his feeling of 

helplessness. Sometimes, he is misled by illusions and delusions. In such circumstances, God should 

enlighten him and destroy all the evil in him as thunder burns out unwanted rubbish. Thus the poet prays to 

God to help him in all possible ways.  
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Song 40  

 This song contains a few meteorological images which illustrate god‘s indifference,anger and love 

towards the poet. The song begins with the poet‘s complaint that god does not care for him. This is conveyed 

through the image of rainlessness,leaving the earth dry and parched. The poet cannot bear god‘s indifference. 

If he deems the poet unworthy of his love, he should openly punish him. He should destroy him with his 

storm and whip him with his lightning. The poet reiterates that he badly needs god‘s love and affection just 

as the parched earth needs rain. Towards the end of the song god‘s anger is associated with a father‘s anger 

towards his erring child. The poet is sure that soon god will give up his anger and become soft and 

sympathetic like a merciful mother towards the remorseful child. 

Song 41 

 In this song, the poet views himself as a poor flower-girl selling flowers on the dusty wayside. God is 

her lover. She waits tearfully for god but she keeps it secret. She cannot reveal her love to anybody for fear 

of being laughed at. She is not quite confident of winning himover. For, she has nothing but poverty to offer 

him as dowry. She dreams of her divine lover coming in a chariot and taking her seating her by his side in 

the chariot. The flower-girl is overwhelmed by emotion and clings to him as a creeper clings to a stout tree. 

The girl awakens from her sweet dream. She sheds tears as she realizes that there is no prospect of  her 

divine lover coming to her. 

Song 42 

 In this song also the poet makes use of the device of bridal mysticism. Very early in life the poet felt 

that he would sail in a boat with the divine lover, away from the toil and turmoil of human life. He has been 

waiting long but there is no sign of the lover and his boat. The limitless sea and the unknown destination of 

the voyage represent eternitywhich the poet wants to enjoy with god. The song expresses the poet‘s wish to 

die and unite with god. 

Song 43 

 God has always been present with us right from ourchildhood. God‘s presence is stamped on many 

childhood experiences. But the child is not aware of it as it is busy playing in dust. The poet is now mature. 

Recollecting  his childhood experiences. But the child is not aware of it as it is busy playing in dust. The 

poet is now mature. Recollecting his childhood, he realizes that the god who moves stars influenced his 

childhood also. The point conveyed in this poem is that god is present not only in vast interstellar spaces but 

also in the child‘s playroom. 
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The signet of eternity - the influence of god present in all places and at all times. 

Thy signature – god‘s noticeable influence. 

Song 44 

 The poet – beloved is waiting for the divine lover. Light is followed by darkness and the heat of 

summer, by rain. The breeze blows, laden with perfume. The beloved regards these natural phenomena as 

messengers carrying messages from the divine lover. 

Song 45 

 Like Song -44, Song -45 also expresses the idea that God is immanent in all things. The poet 

glimpses God in the fragrant forest in April and in the gloomy raining and thundering in June. He views 

clouds as God‘s chariot. All his Songs, being inspired by God, proclaim God‘s coming closer and closer. 

Even in the sorrows that press  his heart he sees God. Joys bring out His golden touch. The repetition of the 

sentence ‗He comes‘ shows the poet‘s conviction. 

Song 46 

 The poet looks upon himself as girl waiting to meet her divine lover, God. He feels that God is 

coming closer and closer to him.  He senses God in the sun and the stars. In the morning and the evening he 

hears God‘s footsteps. The poet regards all these natural phenomenon as God‘s messengers whispering to 

him that He is coming fast. The poet wants to put an end to all his worldly activates and keep himself ready 

to receive God whose nearness is indicated by the sweet-smelling breeze. Faint smell – a symbol of God‘s 

proximity. 

Song 47 

 The poet is the beloved and God is the lover for who he keeps waiting throughout night. He falls 

asleep without the lover coming to him. The birds are chirping loudly and the wind is blowing riotously. The 

poet does not want his sleep to be disturbed by these sounds. He says that his sleep will ‗vanish‘ when his 

lover comes and touches him. He wishes to see his God-lover standing before him and smiling on him when 

he opens his lids.  

 On seeing the God-lover standing before him ‗like a dream emerging from the darkness of sleep‘, the 

poet will experience a ‗thrill of joy‘. 

 The boisterous birds and winds stand for undesirable worldly activates. The poet would rather sleep 

and dream of God than be absorbed in worldly activates. 
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Song 48 

 The poet and his companions go on a journey. They do not pay any head to the singing of the birds, 

the bright flowers by the roadside or the wealth of the gold – coloured clouds. They go to a village for barter. 

The poet notices shepherds sleeping peacefully under a banyan tree. He envies their care – free lifestyle. He 

gives up his journey and stretches himself on the green grass. His companions laugh at his laziness and 

resume their journey briskly. The poet does not bother about their derision. After a quiet sleep, he opens his 

eyes and finds god standing by his side. He is surprised that even though he did not take any effort to bring 

god closer to him, god has of his own accord come to him. 

 The other travellers in this song represent the majority of people who are engrossed in material 

pursuits, neglecting the beauty of nature which is a manifestation of god. 

Song 49 

 In this song, god is represented as a great king and the poet as a simple singer. There are many expert 

singers in the king‘s court ready to delight him with their songs. But the king is pleased only with the poet‘s 

simple strain and comes to his cottage bringing him a flower as a prize for his song. The poem brings out the 

poet‘s belief that god values only simplicity and holds ostentation in contempt. 

Song 50 

In this song, the poet represents himself as a beggar and god as a great king. The beggar goes 

begging from door to door. The dazzling royal procession is going along the road. Suddenly the king‘s 

chariot stops in front of the beggar. The beggar is happy, thinking that the king will give him a sumptuous 

reward and dispel his poverty. But the king, getting down from his chariot, holds out his right hand to the 

beggar and asks him for alms! The beggar is surprised. Searching in his wallet, he takes out a grain of corn 

and gives it to the king. That evening, the beggar finds in his wallet a grain of gold. The moral conveyed in 

this wallet a grain of gold. The moral conveyed in this song is that God replenishes whatever we sacrifice. 

Total sacrifice on our part will be followed by total replenishment by God. 

Song 51 

 The scene of action is a village. The villagers go to sleep after waiting long for the king‘s visit. 

Knocking on the door was heard. It was dismissed as the wind blowing. But some said that it was the king‘s 

messenger. After midnight, some rumbling sound was heard. The earth shook. The majority thought that it 

was merely the thunder. But the perceptive few thought that it was the sound made by the wheels of the 

king‘s chariot. Then the drum sounded. All the sleeping villagers were awakened. They feltthat there was no 
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time to make proper arrangements for receiving the king in befittingmanner. Then a torn mat was spread for 

the king to sit on. The king stands for God. The song makes the point that God will come at any time and it 

is up to the devotee to remain prepared to receive him. Another point made in this song is that God does not 

require any elaborate rituals. Simple offering, like the torn and dirty mat mentioned in the song, are enough. 

Song 52 

 In this song the poet imagines himself as God‘s beloved. After sleeping with the beloved, God leaves 

behind not flowers or a perfumed vase but a massive,  flashing  sword. The poet hopes to use the sword to 

cut all his base bonds and to destroy evil forces. In other words, devotion to God gives the devotee 

spiritualstrength to conquer evil. The flower or the vase that the poet expected to find on the bed stands for 

material comforts. The gift that God gives the true devotee is not material prosperity but spiritual strength. 

Song 53 

 The beautiful and terrifying aspects of God are conveyed in this song through the images of God‘s 

star-studded wristlet and curved sword. The sword is curved like lighting. It is also compared to the 

outspread wing of the eagle, the divine bird of Lord Vishnu. The eagle is a destructive bird. The point that 

these contrary images convey is that God is both creative and destructive. 

Song 54 

 The poet is once again represented as God‘s beloved. The beloved is returning home from the well 

after filling her pitcher with water. On the way God comes in the guise of a thirsty traveller and asks for 

water from the beloved. When He drinks the water poured by her, leaves rustle, cuckoos coo and perfume 

spreads out all over the road. These are indications of something divine taking  place. After drinking, the 

traveller asks the woman her name as he wants to remember her kind act. The point made here is that God 

remembers even our little deeds of charity. 

Song 55 

 Thepoet-beloved is laying languidly at home. Her confidant informs her that her lover is waiting at 

the end of the ‗stony path‘ in the country of ‗virgin solitude‘. The beloved is urged to go and meet him even 

though the midday sun is hot and the sand is ‗burning‘. The confidant asks the belovedif she is not thrilled at 

the prospect of meeting herlover. If she takes one step out, it will cause even the inanimate road to throb like 

a harp with pain and pleasure. 
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 In this song divine love is compared to a flower ‗reigning‘ among thorns. The image conveys the 

difficulties that the devotee has to encounter before reaching God. The burning sand and the hot midday sun 

are also images illustrating the same point. 

Song 56 

 This song describes God decking Himself to captivate man. God needs man‘s love as much as man 

needs God‘s. The two loves are complementary to each other. The union between God and man, each 

thirsting for the other, will be perfect union just as the union between a man and a woman loving each other 

ardently will be a flawless one. 

 The beauty of nature is one method by which God sets out to captivate man. 

Song 57 

 This song is a paean of praise to Nature as it brings out God‘s delight in creation. The poet sees light 

pervading and dancing everywhere. It gives sweetness. The poet ecstatically calls light his darling. Light is 

compared to alimitless sea. Butterflies are sailing on this sea. Lilies and jasmines are the white froth on the 

waves of this ea. Light is shattered into gold and gems by every cloud. Leavesexpress God‘s mirth. Like a 

river overflowing banks, God has flooded the world with joy. 

Song 58 

 The poet finds God‘s joy in pain and pleasure, life and death and storms and floods. The things that 

are apparently destructive are to be welcomed because they result in re-creation and re-generation. 

Song 59 

 The idea that is expressed  in this song is that all natural phenomena- the golden light dancing upon 

the leaves, the clouds moving here and there across the sky, the breeze caressing the poet‘s cheeks- are 

manifestations of God‘s delight in creation. There is interaction between God and the poet. The morning 

light floods the poet‘s eyes. God‘s eyes gaze at the poet‘s eyes and the poet‘s heart touches God‘s feet. 

Song 60 

 The seashore is the background of this song. Children played on the seashore in the past; they are 

playing there now and will play there in future also. They build houses with sand, play with shells and make 

boats with dry leaves and float them on sea-waves. Merchants buy pearls from professional divers and sail 

all over the world to sell them. They are mercenaries. Children are not interested in such money-making 

activities. They are preoccupied only with playing. They look upon scenes of destruction, such as violent 
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waves wrecking ships, with playful unconcern. The death-dealing waves sound to the playing children like a 

mother rocking her child in its cradle and singing a lullaby to it. Nature‘s destructive deeds do not frighten 

the child. 

Song 61 

 This song traces the innocent beauty of children to eerie sources. The poet says that the child gets its 

tender sleep from two magic buds growing in some enchanted island lighted by glow-worms. The smile 

flickering on the child‘s lips is from the golden rays of the sun that touch the autumn cloud at dawn. The 

tenderness of the child‘s limbs is derived from its mother‘s tender love. The similes in this song express the 

poet‘s capacity for romanticizing ordinary matters. The song reads like an adoring mother‘s highly romantic 

lullaby. 

Song 62 

 An affectionate mother or father gifts colourful toys to the child, sings musical songs to make the 

child dance and gives the child juicy sweets to eat. In the same way God treats us all as children  and vies us 

colourful clouds and flower as out toys, the sound produced by waves and leaves as our music and honey-

filled flowers and juicy fruits as our sweets. 

Song 63: 

      Tagore takes us to the end of life.  The poet feels uneasy about death.  Death will remove him from this 

world.  Suddenly he realises that he will get next life after death.  The people in the world after death are also 

our brothers and sisters.  The next life also is the creation on God. 

Song 64: 

The poet‘s house is dark.  He is bodly in need of light.  He searches all around the place and came to 

desolate riverside.  He found a maiden standing with a lamp he asked her to give but she refused and said 

that she came to the river to float the lamp on the stream.  He stood alone and watched the useless lamp in 

the river.  Again he asked her why she did so she replled, ―I have come to dedicate my lamp to the sky‖.  But 

he asked her, ―what is your quest‖?.  My house is all dark and lonesome – lend me your light, further she 

said, ― I have brought my light to join the carnival of lamps‖.  I stood and watched her little lamp uselessly 

lost among lights. 

Song 65: 

      God is called the poet‘s poet.  It is God who inspires the poet to write poems and sing song.  He calls 

him my poet. 
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Song 66: 

Poet – Beloved; God – lover; 

The lady wants to give the precious gift to the lover.  It is her virginity.  It means it his pure poetic 

talent.  He reserved the talent to write one supreme poem in praise of god. 

Song 67: 

God is called both finite and infinite.  The birdh nest is a symbol of God‘s finite nature.  The vast sky 

is a symbol of infinite nature. 

Song 68: 

     God is sending his sun beams to the Earth like the mother embracing her child with love and affection. 

Song 69: 

      God is found in countless objects in nature.  He is the soul of all the worlds.  The same soul is found in 

the grass, flower, the leaves and ocean woves. 

Song 70: 

All things in nature revolve in cycles.  Like the cascade, nature is beautiful in colours, tunes and 

perfumes. 

Song 71: 

  Nature is the creation of God.  But it is in the form of mayaor illusion.  Maya is like a veil between 

the creator and the creature.  This is screen hides God from man.  Man tries many times to seek God.  It is 

the game of hiding and seeking between God and Man. 

Song 72: 

   God caused pain and pleasure in many ways.  In order to make him aware of his presence.  Tagore 

speaks of maya in this song in the colours of gold and silver, blue and green. 

Song 73: 

Tagore criticises the suppression of five senses.  He compares the world to the wine filled cup. God 

filled this cup with the wine of pleasures.  Leaving the wine untasted is like cheating God.  But it does not 
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mean tagore‘s faith in sensual life.   It means that the practical life and devotion is the goal towards God.  

His philosophy is altruistic.[PRATICAL] 

Song 74: 

This song describes the allegory of Jeevatheman‘s union with paramatman.  A woman is going to the 

stream to draw water from the stream.  In the evening she hears the music a stronger is playing upon a flute 

and he is waiting for her.  He is none other than God. 

Song 75: 

The human soul has come from God.  After life, it goes back to its origin.  Human life is like the 

river flowing through many villages and finally mixing with the sea. 

Song 76: 

This poem is a total surrend to God.  He remembers him every day with folded hands. 

Song 77: 

      He worships God from the distance as the father.  But he realisis that he is like a brother, because he 

is living close to us. 

Song 78: 

It is the scene in sky.  After the creation, all the stars were shining. The God‘s spoke from the sky 

that it is a picture of perfection with pare joy.  But one God ories, ― one of the stars is lost‖.  Suddenly the 

God stopped the song.  They continue to search.  The lost star.  It is still continues.  But the stars smiler and 

whispher, ―Vain is the seeking unbroken perfection is over all.  This song is the allegory explaining there is 

not defect in God‘s creation. 

Song 79: 

Pain is necessary to life.  It is inevitable.  It is with us in sleep and waking. 

Song 80: 

       Human life is compared to the cloud of autumn, uselessly roaming in the sky.  The sun dissolves the 

cloud.  Similarly, the light of God dissolves human sufferings. 
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Song 81: 

God is behind nature.  He makes seeds grow, buds blossom and flowers ripen into fruit.  In this 

allegory Tagore uses the image of the tired child is going to bed and finding in the next morning a garden 

full of wonderful flowers. 

Song 82: 

Man is temporary.  God is endless,.  But Man thinks that he can live for ever.  With his limited 

chances he tries to overcome nature.  But God is waiting patiently to come back to him. 

Song 83: 

God is called loving mother.  The poet is making a chain of pearls for her neck with the nears of 

sorrow.  He likes to put it on her neck apart from other jewels. 

Song 84: 

Though God created world, he separated it in different forms.  The different forms of God leads to 

the pain.  The pain is felt in the ‗lyric‘ among rustling leaves in rainy darkness of July.  This pain is found in 

the poet‘s heart in love and desire, suffering and joy. 

Song 85: 

When man is born from heaven he is weak.  He has no strength to protect himself from sorrow and 

suffering.  In the death he goes to heaven, leaving all his wealth. 

Song 86: 

Death is the servant of God.  He comes to take the poet away.  He welcomes him with folded hands, 

giving everything.  But he refuses to give his soul.  He recerves his soul to be given to god. 

Song 87: 

The poet lost his beloved he searches her everywhere, in the starts and the sky finally he finds her 

face in the stars.  So he decides to die. 

Song 88: 

In this song God is shown in the ruined temple.  The idol of God is neglected.  No bells and no 

prayer, the broken strings of veena are not played.  Many festivals came but God is not worshipped.  This 

song symbolises the neglect of God in the materialistic world. 
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Song 89: 

The poet is busy in worbly life, buying and selling in the king‘s market.  Suddenly his play mark 

calls him to come.  It is the symbolic of beath. 

Song 90: 

Death comes and knocks at the door as honared guest.  His autumn days and summer nights are over. 

Song 91: 

      Death is called last fulfilment of life.  The poet compares himself as a bride and death as a bride 

groom.  After the marriage the bride goes to the lord‘s house. 

Song 92: 

The time of death makes him afraid.  It makes him think of the past life.  He recognizes its greatness 

and lowness of materialism. 

Song 93: 

The poet is on the point of dying.  He says good bye to all.  He gives everything to others.  Now he 

needs only kind words and good wishes. 

Song 94: 

He wishes good luck to his friends,  He looks at the sky and dawn.  He is putting on wedding 

garland.  He has no red brown dress. 

Song 95: 

Life and death are like the two breasts to the dirine mother.  In the morning he was a stranger, At 

night he started to love death as friend. 

Song 96: 

Tagore gives a message to the world before death.  Tagore‘s message is that he is tasted the hidden 

honey of the lotus.  He is blessed.  Even if death comes he is ready to go. 

Song 97: 

The poet played with God without fear.  Later he realises that playmate is only God. 
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Song 98: 

      God is a conquerer and the poet is defeared.  He surrenders everything to God, atlast God has opened 

the lotus of his divine love to the poet. 

Song 99: 

Life – Voyage; Poet – Pilot. 

     Human life is a journey.  Poet – pilot; when death comes, he welcomes it. 

Song 100: 

Universe – Ocean, poet dived into it.  Many times to take the perfect pearl o the formless (God). 

Song 101: 

The poet used many images through his songs, to explain his union with God.  All his songs have 

helped him. 

Song 102: 

The poet boasted among people that he knew God.  They asked me who he is?  He said, ―I cannot 

tell‖.  They blamed him. 

Song 103: 

This is the final mingling with God.  The Poet has offered his prayer like the rein cloud of July, like 

the ocean moving stream and like the crones, flying back to their mountain nest.  After the voyage they go to 

their home.  Tagore says, all my life takes its voyage to its eternal home in one salutation to thee.  
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AUROBINDO 

THOUGHT THE PARACLETE 

 Thought, the Paraclete is a mystic poem which opens up a vision or revelation of an ascent through 

spiritual planes. 

 It may lend itself to a descriptive interpretation or help the emergence of a general idea but what is 

really important in it is the vision, what one can apprehend through intuitive perception rather than 

through logical explanation. 

 If poetry has its origin in a spiritual experience, it has to be perceived only intuitively. 

 The title of the poem: ―Paraclete‘ means ‗one who intercedes on behalf of another, an advocate, a 

defender‖. 

 It is the title given to the Holy Ghost in The Bible meaning that it is the mediator between the human 

and the divine. 

 In Sri Aurobindonian metaphysics ―thought‖ itself is such a mediator. Man is the ‗Mediator‘ between 

Matter and Spirit and man is distinguished by his thought. 

 Thought: Thought in this poem has a very wide significance, for it stands not only for cognition but 

the faculty of perception which in Indian parlance is denoted by chit or consciousness. 

 According to Aurobindo, consciousness becomes the medium as well as the mediator for the yogic 

evolution leading to the higher levels of Consciousness and Being. 

 Consciousness as explained by Aurobindo in his Life Divine progress from Mind to Super-mind 

passing through four stages or levels, namely Highermind, Illumined mind, Intuition and Overmind. 

 Archangel: Principal or chief angel. 

 Thought is described as leaving behind earth consciousness and flying into the vasts of God passing 

over the seas of life and skies of the mystic mind – like an archangel flying in a dream. 

 Green crests of the sea of life: the green colour symbolizes the vital forces and the light of emotions. 

 The aspiring individual self struggles in the immensities of the spirit. Orange skies: Orange 

symbolizes a desire for a union with the divine, to have a touch with the higher consciousness. 

 ―The skies of the mystic mind‖ are therefore said to be orange in colour. 

 The human consciousness has its own limitations caught as it is in the mesh of ignorance and the 

mechanical laws of prakriti or nature. 

 Now this human consciousness makes an effort to make a mystic search for the higher realms of 

bliss. Since it cannot easily make it with the limitations of nature it makes an ascent by substituting 

super-nature for the old, ordinary nature. 

 The first stage of this movement from the Higher mind to the Illumined Mind. 
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 The wings of wind, that is the soaring spiritual aspiration. Carry the spirit which is on its quest, 

sleepless and restless‘. 

 Gold-red: Signifies the radiance of the super nature in the physical. 

 The next stage of the progress limitations and obstacles posed by the lower nature on the scale of 

time and peace vanish. 

 Hipprogriff: A mythical animal, a fabulous monster consisting of horse with the head and wings of 

griffin: Like the unicorn or salamander it is always solitary. 

 The word carries with it associations of brightness and splendour, for the sun who is the visible form 

of righteousness is believed to have taken the form of a horse to find his wife Samjna who had taken 

the shape of Asvini (mare) to escape him. 

 Pale-blue in the mystic colour-scheme symbolises the light of higher knowledge. When this stage is 

reached in the illumined mind the world below becomes a blurred picture seen in a pale, mingled 

light and half-light. 

 When Consciousness soars to higher realms, the vital consciousness left below becomes dark and 

almost vanished. 

 This shows the movement from the Illumined Mind to Intuition. 

 The next stage is that from Intuition to Overmind. 

 When the power of the though ―failed below‖ the light of Intuition pushes the journeying mind 

further up and consciousness is drawn to the higher levels through ―voices sweet‖. 

 Even the vague aspirations or heart yearnings are now drawn upwards to the Illumined levels to the 

―sun-realms of supernal seeing‖ or the consciousness of the Divine. 

 Crimson-white mooned: Crimson-white signifies divine consciousness. 

 Pauseless bliss The descent of the Divine into the lower levels of consciousness is continuous. 

 The Supermind acts on the Illumined Mind and this is again a downward movement which takes 

place indirectly through Intuition which in the words of Aurobindo is ―the edge of a delegated and 

modified Supermind‖. 

 This is the third movement i.e., the journey of consciousness from Overmind to Supermind. 

 Thought, the Paraclete, impelled by a hunger for realization makes a during attempt to surprise the 

hitherto unexplored ―white-fire-valied‖ secrets of the ―last Beyond‖. 

 It is a stunning rapture for consciousness to enter this new supramental realm and to know the 

mysteries of that realm. ―White‖ symbolises consciousness of the Divine. 

 Now consciousness which has reached the highest realm, realm, viz., the overmind region has to rend 

and pierce through the veil of white-fire which curtains off the mysteries and secrets of the 

supremental realm. 
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 The final realization or the attaining of the Supermental Gnosis can come not by an upward 

movement alone-but only by a divine descent which again is perhaps speeded up by the chanung of 

the ―flame-word‖ or mantra. 

 Immune: This word suggests again the nirguna (attributeless) stage which the soul has attained when 

it no longer be subjected to the pulls of the prakriti or the phenomenal world. 
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POEMS OF SAROHINI NAIDU AND TORU DUTT FROM THE 

GOLDEN TREASURY OF INDIAN POETRY 

- Sarojini Naidu 

Village Songs 

 This short poem reveals Sarojini Naidu‘s deep insight into the heart of Indian women. 

 It points at Indian women‘s unflinching faith in their mythical heroes After reading the poem every 

reader might wonder whether the girl would have made it home if the hadn‘t had that strong enough 

faith in Lord Raman as her protector. 

 The poem definitely has a symbolic level of meaning, too. The white cranes and owls symbolize the 

ills that the flesh is enduring in its journey through the world‘s wilderness. 

 Indian women are sustained and supported in their moments of trails by their firm faith in their gods 

and goddesses. 

 ―Village Song‖ as an authentic revelation of the heart of India as Edmund Gosse would have liked 

her poetry to be. 

 In this dramatic lyric Sarojini Naidu reveals the heart of an Indian girl. The girl, carrying pitchers of 

Jumna water on her head, has to trek along a solitary stretch of land amidst thickening darkness. 

 She blames herself for tarrying to hear the boatmen‘s song. After all, it was not her fault. Their songs 

was so enthralling! But now she is tormented by fears of all kinds. 

 The cries of white cranes and owls fill her with superstitious fears. For a moment she thinks about 

her brother and mother who may be wondering about the cause of her delay. 

 Her mind is again filled with fear of snakes and evil spirits. This wild area is prone to thunderstorms 

at this time of the year. She chants the names of Lord Rama to protect her from all harms. 

 ―Village Song‖ is a song sung by the Indian maiden who must go a long way to the river bank at the 

outskirts of the village to fetch her daily pitcher of water 

 Even today, in many villages of India, this scene is a common phenomenon. 

 ―Neelaati-Revu‖ or ―Panghat‖ is one of the familiar haunts of Indian village women, a concourse for 

real bells. Where rumour, gossip, scandals and judgments are exchanged and where secret trysts of 

lovers are nurtured. 

 A poem built on the theme of Radha and Krishna, the village song remains faithful to the form and 

spirit of Indian folk song. 

 Village Song is an animated setting of a poem by Sarojini Naidu that was first published in her book 

entitled The Golden Threshold. 



PG TRB - ENGLISH                              ~ 28 ~           UNIT - VII 
 

  

   FUTURE VISION STUDY CENTRE – SALEM                            CONTACT : 90420 30163 
 

 

 The poem is both the voice of a mother pleading for her daughter to wait for her betrothed to arrive 

and the voice of the daughter who wished to run off to the forest and remain a child. 

Summe Woods 

 Sarojini Naidu has expressed her heart felt longing to escape from this routine monotonus world into 

the forest along with nature in order to experience the biless of solitude. 

 The poem begins with her felling of hatred towards this monotonus life. She is tired of looking at the 

painted roofs and treading on the soft silken floor. Instead she wants to escape from this mechanical 

life and longs to go to the wind-blow canobies of brimson gulmohurs. 

 She is tired of experiencing and celebrating festivals, fame, songs and strife. She wants to fly deep 

into a place where man‘s shadow is not felt. 

 She asks ‗Love‖ to accompany her into the bliss of solitude where weariness and toil are totally 

absent. 

 She wants to lie beneath the tangled boughs of tamarind, molsari and neem trees and play the flutes 

that might wake the slumbering serpents among the banyan roots. 

 She longs to roam along the river banks at the fall of even-tide and bathe in the pool that is filled with 

water-lily where the golden panthers drink water. 

 She wants to enjoy the gleaming solitude of the blossing woods both during the justrous dawn and at 

night like that of Krishna and Radhika. 

 Sarojini Naidu has brought out her longing desires to enjoy the bliss of solitude in this poem. 

 In this poem she describes her mystic Brindavan and invites her beloved to share with her the delight 

and joy of a lambent nature. 

 The poet wants to retire to the deep blossoming woods to lie alone and dream. 

The Soul‟s Prayer 

 The title of this poem reiterates the theme of the poem. 

 This poem is addressed to God. 

 The poet brings out her intense passion for life. 

 In her childhood, the poet questions God, to reveal the mysterious secret laws of life and death. 

 She wishes to taste each joy and pain which the eternal hand can measure out and give her the share. 

 She wants to enjoy every joy and endure every suffering. 

 Her insatiated soul wanted to drink the utmost bitter and utmost good and thus quencher 

unquenchable soul that it might draw with God‘s gift of both joy and sorrow in her life. 
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 She requests God not to spare any bliss or any grief, since she longs to enjoy her share of pain and 

blessing. 

 She wants to undergo the deepest suffering and enjoy the utmost blessing. The gain an order to 

understand the art of life and mystic knowledge of death. 

 The petition of the poet is answered by the Almighty in a low voice. 

 God himself assures her, the fulfilment of all her desires. She hopes that her understanding of these 

mysterious of both life and death will purify her soul. 

 Thus her spirit will be cleansed, which will be fit for the understanding of divine peace and salvation. 

 Thus she believes that God will bend down forward from his seventh heaven, to teach her his 

quickening grace. 

 He will teach her the lesson that life is a prism of God‘s light that shines out with various colours and 

death is a shadow of his face. 

 Thus she explains about her imquenchable longing which she believes would be fulfilled. She wanted 

a soul that could remain unconquered. 

 The poem also throws light on Sarojini‘s ideas on life and death. God tells her, Life is a prism of My 

light, And Death the shadow of My face. 

 Those who consider Sarojini an escapist entertain a mistaken idea. She does not shrink from the 

realities of life. 

 She does not seek sanctuary in the golden glory of any lotus-land. The forces of life do not oppress 

her spirit. 

 The thought of toil and trail is never repulsive to her. Her soul was the symbol of restless activity. 

 The theme of the soul‘s prayer is that life and death are the two sides of a same coin. The poetess 

wants to tell us that the depth of life and the knowledge of death are to be inculcated while one is a 

child. 

 In this poem, sarojini naidu is a girl of 13 years old. She makes a blind prayer to God asking for the 

happiness and sorrows of life. She asks what is the meaning of death. 

 God says that he will grant her prayer. But she does not know what she has asked him for. He tells 

her that fire will clense her soul. 

 The poetess tells us that all the happiness and sufferings of life only make us more pure-more near to 

god. The line ―sevenfold height‖ has a deep meaning. 

 The number 7 is a very mysterious number – 7 seas, 7 oceans, 7 colours of the rainbow, 7 continents. 
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TORU DUTT 

The Lotus 

 The poem tells us the story of the birth of the lotus flower. 

 There was a conflict between the Lily and the Rose about their claim of the Queen. Psyche (love) 

goes to Flora (the Queen of Gardens) to fins the answer. 

 Psyche asks such a flower that should be delicious as the rose and stately as the lily. 

 The combination of both these things is the lotus. She gives Psyche this flower which is rose-red and 

lily-white. 

 Even the strife between the two is known to other flowers. Often they talked about this as this was a 

quarrel sine long long time. 

 Even the praises of each were sung by the poets nut there was no solution. Some claimed that Rose 

can not tower like Lily. 

 Lily hides beauty of Rose. Lily‘s appearance is majestic. The look is fascinating. But rival is also 

beautiful. 

 Out of two certainly rose is lovelier. Rose is delicious and Lily is stately. Rose is soft, Lily is proud. 

There was no end of this dispute. 

 Love was confused. She wanted peace in the garden. As the rivals were constantly quarrelling it was 

better to find some solution. At last Love went to Flora. 

 She put the trouble before. She demanded delicacy of rose and stateliness of lily. But there was the 

problem of colour. 

 Flora asked her of a particular colour. 

 This troubled her more. First she chose red. Then she withdrew it and thought another option. She 

pointed lily-white colour. 

 But soon she found trapped. As there was no way she placed third option- combination of these both 

colour. 

 Finally Flora saved the riddle. She made a new flower. It was lotus. She gave it her. 

 The lotus had both the qualities. It was rose red and lily white as well as stately and beautiful. It 

became queenliest of all flowers. 

 Love and Flora both are related to Greek and Roman myths. 

 In Latin mythology love is Cupid. He is the son of goddess Venus. He was beautiful. He loved a 

beautiful maiden Psyche. She too returned his love as well king of gods Jupiter brings union for both 

of them. 
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